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Human

The individual was at the centre of our
considerations: why does collector
Herbert Liaunig spends money on a
special edifice for his art away from
urban centres? Why would visitors be

museum architecture is intentionally
avoided.

Art Gallery

The building’s core is a 160-metre long,
fully daylit exhibition hall, with pro-
tected terraces at each end. The room,

est, allowing art to come to the fore.
The unusual length of the tube creates a
unique identity.

Graphic Collection and Gold Collection
The daylight-free. slightly conical room
for the graphic collection is situated
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The museum is embedded in the high
plateau like a sculpture in the land-
scape. Only a small part of the mu-
seum’s elongated structure is visible.
The main body of the museum cuts into
the plateau and into a densely wooded
embankment, offering a view of the
Drau River 70 meters below.

On the approach road side, the build-
ing protrudes far above a steep embank-
ment, making the museum visible to ap-
proaching visitors.

Viewing Depot

The museum’s entrance area looks both
to the centre of neuhaus and to the
nearby historical castle owned by the
museum’s patron. Its generous height,
arrangement, and shape allow for spe-
cial uses such as readings, exhibition
openings, and the like. The large view-
ing depot is one of the main areas of the
museum. Across the entire length of the
slightly sloped approach to the main ex-
hibition hall, visitors on their way to the
exhibition are accompanied by the
‘wine cellar of art’. This underground
structure offers the possibility to organ-

N Site plan

used in industrial structures, permitting
daylight to enter. The hall is fitted with
mobile exhibition panels. Although the
gallery is largely buried into the ground
and only the roof juts out of the earth,
visitors feel as if they were in an obser-
vation tower. The two ends of the

building, which form almost 30-meter

sits over the foyer. The gold
collection is a separate chamber
that can be accessed through a
small corridor. Brigitte Kowanz's
light installation accompanies the way
to the collection underground.
Efficiency and Sustainability
The museum was erected at a construc-
tion cost of less than 1,500 euro/m’ of
floor space (including installations and
furniture). Conventional museums
sometimes have budgets a multiple of
that. The high cost of the external enve-
lope is avoided by burying most of the
building below ground. Instead of re-
moving excavated soil, it was used to
remodel the site. Industrial materials
like concrete, glass and sheet metal
dominate the visible portion of the
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View from the plateau: entrance on right &ib® Lo L T HizL > F 722 .  Lobby: Graphic Collection room above QWY — ! EflE¥ 5749 -abyay - b—A




i

R

Southeast elevation

e

]

e

Northwest elevation
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Entrance elevations

Longitudinal sections
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Passageway to gallery: depot on right

AN Depot: visitors can see art pieces through glazed wall  WUEME © HeHy 8137 7 ABER LIZIAi{Eam 2 1o 2 &A% T x5 e

Gallery in the another wing O
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Gallery: illuminated by natural light only  FVZGZT QMM X 2% R
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Upward view of ceiling with toplight  FI#6h%E Lk Kb

Gallery JEAE Gallery WeRE
40

41



View toward terrace on south

Gallery
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View from Graphic Collection room toward gallery
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Graphic Collection room on left
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Exterior wall detail: concrete volume lapped in steel plates
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Architects: Querkraft Architekten zt gmbh—
Jakob Dunkl, Gerd Erhartt, Peter Sapp, prin-
cipals-in-charge; Erwin Stéttner, project ar-
chitect; Sandra Denk, Dominique Dinies,
Vera Kittler, Janine Hochrieser,

Jan Geldermann, Charlotte Lieske,

Tidbias Colz, Petra Meisenbichler,

Dana Rakova, project team

Client: dkfm. Herbert Liaunig

Consultants: Werkraum Wien Ingenieure,
Jan Umlauf Vienna, Austria, structural;
Pfeiler, Graz, Austria, mechanical;

Querkraft Architekten, interior and landscape;
Strabag Technik, building service;

Klaus Pokorny, daylight simulation;

Fep Fritsch, Chiari and Partner zt gmbh, ac-
companying control

General contractor: Werkstatt Vienna, Austria
Program: modern art museum

Structural system: concrete, steel

Major materials: concrete, glass, steel arch
roof

Built area: 4,400 m?

Total floor area: 4,810 m?
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